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www.waproduction.com 


PRODUCTION 


ESSENTIALS 


@wa.production 


Most of the time, you should be mixing 
in the context of the song. 


This will help you hear what you improved, 
and compare the before and after. 


Usinjg a reference is a good habit. 
Use them while composing, 
mixing and mastering. 


It will take many hours to get the 
professional sound you are looking for. 


\WA\ @u Paooucrion Save the post 


TO TRY RIGHT NOW 


@wa.production 


; DISTORTION & 
ban GUITAR AMPS 


VOCODER 


CHORUS, FLANGER 
& PHASER 


= PITCH BEND 
AUTOPAN 
DELAY 


| Saas } 


(Waleuaromer seve to pox 


MIXING MISTAKES 


@wa.production 
- Mixing too loud 


- Not choosing the right sound 


- Not checking the mix in mono 


1WA\ @wAPnooucrion 


Save the post 


END A TRACK 


@wa.production 


Tape stop 
effect Echo effect Abrupt end 


1 
| 


Arpeggiate the 


Reverb effect Fade out 
chords 


(Wal ema rmonucnon Save the post 


8 TIPS TO FIX A 
MISTAKES 


1- Thinking that louder is better 


1. Be careful with the low-mids 
3- Using iZotope presets only 
3. Try to keep balance between your sounds A 


. 5- Not using a reference track 
5. Keep everything under 140 Hz in mono 


, 7- Mixing and mastering at the same time 
7. Clean sounds if they have background noise 4S 


ra 9- Mastering with an unbalanced mix 


\WA\ 2 paooucrion Save the post (WA) @w.prooucrion Save the post 


WIN USERS MAC USERS 


PART 1: FL STUDIO PART |: FL STUDIO 6 


@wa.production @wa production 


CTRL+S SAVE CMD +S SAVE 
CTRL + R: EXPORT WAV CMD +R EXPORT WAV 
CTRL + SHIFT +R EXPORT MP3 CMD + SHIFT + R EXPORT MP3 
CTRL +Z UNDO/REDO CMD +Z UNDO/REDO 
ALT + LEFT OR RIGHT—- ADD MARKER IN PLAYLIST OPT+LEFT OR RIGHT —- ADD MARKER IN PLAYLIST 
ALT +S STRUM NOTES OPT +S STRUM NOTES 
CTRL +B BLEND NOTES CMD +B BLEND NOTES 
ALT+A ARPEGGIATE NOTES OPT+A ARPEGGIATE NOTES 
F7 OPEN PIANO ROLL F7 OPEN PIANO ROLL 
Fi2 ‘CLOSE ALL WINDOWS Fi2 CLOSE ALL WINDOWS 


WA) ew. rrooucnon save the post (Wa\eusoneron save the post 


WIN USERS 


PART 2: ABLETON in: 


@wa.production 


CTRL+S 

TAB 

SHIFT + TAB 
CTRL+T 
CTRL + SHIFT + T 
CTRL+J 
CTRL +F 
CTRL +E 
CTRL+G 

B 


\wa\ew, ‘A PRODUCTION 


bleton 
SAVE 


CHANGE VIEW 

CLIP VIEW 

INSERT AUDIO TRACK 
INSERT MIDI TRACK 
CONSOLIDATE CLIPS 
SEARCH 

‘SPLIT CLIPS 

GROUP TRACKS 
DRAW MODE 


Sove the post 


PART 3: LOGIC PRO Xq) 


@wa.production 


CMD +S 

CTRL +Z 

Pp 

x 

CMD + ARROW KEYS 

M 

Ss 

OPTION + CMD +S 

OPTION + CMD +A 
Q 


\wa\e™, A PRODUCTION 


‘SAVE 

UNDO 

PIANO ROLL 
LIBRARY 

ZOOM IN AND OUT 
MUTE 

SOLO 

NEW MIDI TRACK 
NEW AUDIO TRACK 
(QUANTIZE 


Save the post 


MAC USERS 


PART 2: ABLETON, = 


CMD +S 
TAB 


@wa.production 


bleton 
SAVE 
CHANGE VIEW 


SHIFT + TAB CUP VIEW 


CMD +T 


INSERT AUDIO TRACK 


CMD + SHIFT + T INSERT MIDI TRACK 


CMD +J 

CMD + F 
CMD +E 

CMD +G 
B 


‘CONSOLIDATE CLIPS 
SEARCH 

‘SPLIT CLIPS 

GROUP TRACKS 
DRAW MODE 
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TIPS TO KNOW 


- Change the wavetable position 


~ Detune to make it wider, 


- Add portamento 


- Layer a transient from another sound 


- Play with reverb and chorus to create an 


interesting sound 


\wa\e A.PRODUCTION Save the post 


EXPLAINED BETTER SOUNDING 


- Catch peaks with a limiter 


- Use saturation 
KEY PRESSED [KEV RELEASED | 


RELEASE 


The time it takes The time it 's the level of - Soft multiband compression 
togofromthe takes todrop amplitude that 


lowest tothe downto the the signal remains 
highest point. sustain level at until the 
after reaching the key/note is - Subtle plate reverb 
initiol peak of the released. 
attack phase. 


- Boost the high end for more air 6 


en.apronucrion Save the post eu arroouerion eae ie oe 


CHAIN FOR 
MISTAKES moh 


- Always using the same settings 


Compression 
Sow attack ond fost release 
- Using really fast attack and 


release 


- Aways using the same compressor Transient Shaping Equalization 


(Wa orarencrn ae Waeuarsomcen esas 


CHECK YOUR MIX 


Turn your master in mono 
while you are mixing. 


Detect phasing issues. 


You should hear each 
sound. 


You have a better 
perception of masking 
frequencies. 


You can detect if it's 
monocompatible so your 
track sounds also good in 
mono devices. 


WA) @W.Aprooucrion Save the post 


EMOTIONAL CHARACTER 


@wa.production 
Am-C-Am-G SAD 
Em-F-C-Dm NEUTRAL 
G-Am-F-C EMOTIONAL 
OEE, Ll 
C-Am-F-C ROMANTIC 
C-G-Am-F EPIC 


\wa\en PRODUCTION Sove the post 


INVERSIONS 


Second 


Ifyou want to give your chord progressions a different 
character, try inverting your chords! 


To do this, shift any note from it’s root position 
up or down an octave. 


@w.A PRODUCTION Save the post 


EXPLAINED 


@wa.production 


Ga) 


ctl 4) Mody i 


aga. - 
ge 0 &@ 


Makes copies Colors se es amy eo 
of the signal copied signals ied, 
< Pred signe! and detuned versions 


\wi\ew ‘APRODUCTION Sove the post 


PUNCHY DRUMS 


@wa.production 
ATTACK 
Let the transient pass through. Add a 
slow attack starting at 30 ms 
RELEASE 


Start with the fastest release time and 
adjust to taste. The idea is to allow the 
compressor to reset before the next drum, 


RATIO 
Keep a medium ratio, Between 2:1 - 4:1 
THRESHOLD 


We don't want too much compression 
so keep it around -3dB reduction. 


PARALLEL 


To add extra punchiness you can 
add parallel compression. To do that, 
turn down the ‘mix’ knob a little. 


ew Aprooucron Save the post 


PANNING 


Wa euzramucrn save the post 


DO THIS WHEN 


@wa.production 


When at the limiting stage in the mastering 
chain, it is preferable to 

between two limiters so each 
of them is doing the half of the process. 


This will end up with a 


Save the post 


BUILD UP 


FUNDAMENTALS 


UNIQUE FX PROGRESSIVE 
DRUMS 
NETH ETyTeTe Tee id 


AA Addo 4 
MAM AMMA Acti q 


PITCH WASHOUT 
AUTOMATION EFFECT 


(Wa euaenemecran Save the post 


TO AVOID 


- EGing only in solo 


\ 


- Never using mid/side processing 
- EGing every sound with np purpose ™ 


- EQing with your eyes and not your ears 


VWA\ewaenonenon Save the post 


TIPS 


@wa.production 


If you are experimenting a muddy mix, 
take a look at what is happening in 
the 


You should try to make a cut in that area 
with an EQ but, 

Find which sounds are causing the issue 
and fix it on each individual channel. 


\wa\e .APRODUCTION Save the post 


TIPS 


@wa.production 


If you test your and you can't hear 
all the sounds in your mix, or it is difficult to do so, 
this is due 


To reduce masking (the covering up of one sound 
by another sound), try EQing them so that each 
one fills a separate space and don't have too 
much 


(Wa ema zzeoucron Save the post 


TIPS 


@wa.production 


Don't assume your mix is 
Due to the fear of making your mix sound 
muddy, a lot of producers often cut too 
much in the low-mids area. 


This can make your 


\wi\eus PrapucTiON Save the post 


KEYS TO 


@wa.production 


GAIN STAGING ELIMINATE 
MASKING 


FIX PHASING. CHECK 
ISSUES DYNAMICS, 


\wa\e .A PRODUCTION Save the post 


GUIDE 


Start with the @wa.production start at the slowest, 
fastest and move then move up if 
up if needed 


Set low 
ratios. 
Around 2:1 is 
recommended 


In order to glue the Boost to make up 
sound, you need 1 or 2. dB the volume you lost 
‘of gain reduction. with the reduction 
For a more aggressive effect, 
‘apply more reduction 


@wApRooucTiON 


IN YOUR MIX 


- Sidechain instruments to the kick 


- Pan some sounds 


~- Layer sounds like a puzzle. 
One sound should focus on highs 
another on the mids, and so on... 


\wa\ew A.PRODUCTION 


OF EQING 


to improve or to transform 
remove unnecessary ‘the sound's 
frequencies characteristics 


(Wal ous rrovecran Save the post 


HOW 


@wa.production 


[WITHOUT SATURATION 


SAYYRVS. sew . 


CP) NYnyyy ee 


Saturation creates harmonics. 
These harmonics can make something 
sound more pleasant, warm or bright 


(WA) 4 Prooucrion Sove the post 


HOW TO GET A 


VOLUME BALANCE NO PHASING ISSUES 


PROPER STEREO 


MID/SIDE PROCESSING WIDTH BALANCE 


Save the post 


HOW TO FIND 


- Produce and practice a lot 
- Combine genres 


- Practice remaking tracks from artists you 


HOW TO PRODUCE 


@wa.production 


LAYER DIFFERENT. DISCOVER AND USE 
TYPES OF SOUNDS NEW UNIQUE SAMPLES. 


LEARN TO DESIGN USE VARIOUS. 
YOUR OWN PRESETS CHORD PROGRESSIONS 


Sove the post 


HOW TO MAKE HOW TO PRODUCE 


@wa.production @wa.production 


~ Louder sounds 
are perceived as bigger. 


- Low frequencies make 
your sound thicker. 


- Wider sounds are 
perceived as bigger Duplicate the original vocal 


Pitch the copy down 12 semitones or use 
- Combining different a formant shifter 


sounds to create one wil Lower the volume of the copy 
create a bigger sound Mix the copy with the original vocal using 
anEQ. 


wa progucrion \WA\ ew ApRooucrion Save the post 


HOW TO MAKE THE KICK HOW TO MIX 


Selecta 


punchy kick Add distortion 


- Use high quality samples 


- Use soft saturation/distortion 


Add Transient Sidechain the 
Shaper 


- Use a transient shaper 808 to the kick 


Wwajeus PRODUCTION ienetie pot (WA ews rtonucnon Save the post 


HOW TO MIX IS YOUR MIX 


@wa.production 


- Can you hear each instrument 
clearly? 


TAG YOUR ORGANIZE ~ Does it sound good on every 
CHANNELS EVERYTHING audio device? 


COLOR CODE 
REPEAT ‘ 
YOUR TRACKS - Is the mix glued together? 


| ewaromeron Save the post (Wal ees rtomeron Save the post 


EXPLAINED 
@waprodtcton eet. SATURATION 


@wa.production 


SATYRVS 


In order to make the kick st 

Intervals are one of the foundations ge corumen technique ie to 

of music theory. They are really helpful 
for creating effective melodies, 


chords and scales 


Apply saturation until you hear the distortion 
Play with the input and output knobs 
Find the type of distortion you want 


APmooucon Beet 
(Wal euarzoouron Save the post (wal euamur ove the 


LIMITING FOR 


@wa.production 


When limiting for streaming 
platforms, consider leaving a 


Streaming platforms will 
compress the audio file 
you submitted, and this slight 
change on the ceiling will 
make the converted version 
because you 
are leaving space for the 
compression. 


\WA\ WA Prooucrion Save the post 


CHEATSHEET 
OTT aT 


FMAJOR 


EMAJOR 


F#* MAJOR 


AMA MAJOR Ae Nv MAJOR BMA MAJOR 


(WA) @w.Arooucrion Save the post 


HACK 


@wa production 


SATYRVS #® s 


Pe) TaN 


Add a little of saturation to your track. 
This will add extra harmonics and 


it 
of your track. 


WA) @paooucrion Save the post 


FORMULA 


CLL 


H W WW H 


we 
H 


\wa\ew PRODUCTION Save the post 


CHEATSHEET 
mu WA 


‘C# MINOR DMINOR 


WU WL 


D# MINOR EMINOR FMINOR 


@w.APRoDUCTION Sove the 


MAKE SYNTHETIC 


@wa.production 


PLAY WITH THE 
OF THE NOTES 


CHANGE THE 
OF EACH INDIVIDUAL NOTE 


3 TO CHANGE 
THE DYNAMICS OF THE 
INSTRUMENT 


\wa\eus PRODUCTION 


FORMULA 


SLL 


WH W WH W W 
Mahon taeee 


@w A PRODUCTION Save the post 


MAKE YOUR CHORDS 


Add a slight delay on the notes of the 
Chord to humanize it. 
Humans make mistakes, machines make it perfect. 


\wa\e PRODUCTION Save the post 


MAKE YOUR 


@wa.production 


CHECKLIST 


Check mono compatibility 
The Master is not clipping 
FILL THE AUDIO The mix is not overcompressed 
‘SPECTRUM 
You have a balanced mix 
The song is not distorting 
Your mix is not extremely wide 


The track is at the right volume 


\WA\ ew.arraoueTion Save the post WA) @warrooucran Sove the post 


MASTERING 


@w.a.production, 


Use reference tracks 
Learn about mid/side processing 
Try using multiband compressors 
Check mono compatibility 

Use subtle automations 

Take breaks 


Test on multiple devices 


Master your tracks in a new project file Mastering can't fix a bad mix 
WSeene CREME i Take streaming platforms 
into consideration 


Wa eusrnonenn eeine nee Sove the pokt 


CHEATSHEET 
A 


wu 
wu, WL 
La aL A 


(WA) ewarromeran 


MIXING 1 


CHEATSHEET 
(unk bd 
WA) 
MLA 
ili i wu rt 


\wa\e™ ‘PRODUCTION 


CHECKLIST 


EACH SOUND HAS A PURPOSE 
THE SONG IS NOT CLIPPING 
THERE ARE ENOUGH HEADROOM 
YOU HEAR EVERY SOUND 

NO SUDDEN LEVEL CHANGES 
IMPORTANT SOUNDS ARE LOUDER 


MIXIN REY CHECKLIST 


@wa.production 
Instead of of bringing 
| the , consider ARTWORK AND GRAPHICS 

Iban 

- - ° of everything else. 
This is not always UPDATE SPOTIFY PROFILE 
the solution but 
it might help from 


time to time. PRE-SAVE LINK 


RELEASE! - POST ON SOCIALS 


2 APRoouCTION Save the post WA) @W prooucrion Sove the post 


CONCEPTS OPEN VS CLOSED 


@wa.production 


Half & Whole Intervals 
- OPEN CLOSED 


- Deliver a spacious, airy sound » —_- Less leakage of sound 
- Less ear fatigue - Ears get tired quickly 
~ Less isolation from outside - More isolation from outside 
noise noise 
Chord Type: ~ Sound leaks outside - Less susceptible to moisture 
Inverted, 7th, 
‘Suspended’ 


\waleus PROoUCTION ona ton (Wal ena rmonucnon Save the post 


PRO TIPS 


AUTOMATE VOLUME. GET FEEDBACK 
‘ON THE VOCALS. FROM OTHERS, 


Phase cancellation is a an audio phenomenon 
where the waves of multiple tracks work against 
each other to eliminate certain frequencies. LOWER ALL THE 


The resulting sound is often flat or dull. FADERS USE REFERENCES 


EAD THE CAPTION FOR MORE NFO! 


WA) "A proouerion Save the post WA) @H.Aooucron Save the post 


THINGS THAT PRODUCERS 


CHEATSHEET 
DOIN A RUSH op = 


C# Major A# Minor 
1. Compose a track D Major B Minor 
D# Major C Minor 
E Major C# Minor 
3. Mix 3 F Major D Minor 
F# Major D# Minor 
G Major E Minor 
5. Record a vocal - G# Major F Minor 
. A Major F# Minor 
A# Major G Minor 


7, Release a song B Major G# Minor 


WA ewaraoocron Sove the post 
(WA euazzomeron Save the post re me 


EXPLAINED 


@wa.production 


Valhalla’ 


DECAY MODULATION 


How long It takes for the reverb ‘Add subtie changes to the 
to fade Gut completetly reverb characteristics 


PREDELAY WIDTH 


‘The time between the input signal Controls the stereo wicth Use reverb to widen your sound. 
and when the resulting reverb effect of the rover 
Begins to be heard 


MIX DIFFUSION 


Don't stick with one reverb plugin. Each plugin sounds different. 
How much effectis applied. Controls the complexity of the room 
Tiss the dry/wet nab. ‘les more refctions. 


Record and reverse the reverb tail to create a swell effect 
SIZE DENSITY 


Sidechain the reverb to the original signal. 


fter the r f 7 
Conk tw ng tne Wedtineatenat ‘Add an EQ after the reverb to cut unnecessary frequencies, 
sonic decays in the reverb 


‘wa prooucTioN ave the pos 
pro eo 2 \WA\ @¥.PRooucrion Save the post 


SKILLS TO LEARN 
BY DOING THIS Suablh 


@wa.production 


OF nt a ema Marketing & 
* rr Instruments promotion 


Instead of using CPU-HOGGING synths 


4 a Content Graphic Video 
and plugins, try using one shots. creation ean editing 


(Wa euaztonucnon Save the post 
Sove the post 


SPIRE CHEATSHEET 


googgK 


bj oouggonueoe8 


\WA\ 


@wa.production 


- Give each sound a defined 
role 


- Experiment with weird sounds 


sound 
selection is the difference 


Save the post 


TIP 


@wa. production 


These options affect the way notes move from one to another. 
You can create a ‘slide’ effect from note to note by adjusting 
the portamento and its corresponding settings. 


Tum on the mono button to only allow one note ata time 
to play. Try turning Legato on as welll to cause notes to flow 
into one another. 

This technique is used on many instruments, but commonly 
808s and Leads. 


ew Paonucrion Save the post 


WHERE TO PAN 


@wa.production 


CK 


HIHAT PERCS 
SYNTHS SYNTHS 


LEAD 
> VOCAL © 


PIANO PIANO 


SNARE 


GUITAR GUITAR 


Background (vocals, atmosphere) jj Background (vocals, atmosphere) 


LEFT RIGHT 


DISCLAIMER: Read the caption 


@w.APRoDUCTION Sove the post 


SPICE UP STEPS OF 


@wa.production COMPOSING 
SONGWRITING 
ARRANGEMENT 


RECORDING. 
Place some notes 
an octave higher MIXING 


am ‘ MASTERING ( 
et) RELEASING 


‘Add distortion PROMOTING 


‘Add glide notes seboniclved 


@w.rooucrion save the pos 
(WA Nitro ost (Wal ena rtomzron Save the post 


CHORDS THE PURPOSE OF 


@wa.production 


Amin sus4& Amin sus2 
@wa.production 


—_— 
— Highest quality. Generally used 
—r REE forstemsond high quality files 


SABIE) "2c!" digital streaming 
If you want to add tension to the chord Pate Ts ce SEOUL, 


progression, try using suspended chords. 


Works well if you want 
your music on a CD, 


Suspended chords are created by taking the 16 BIT 
major or minor third and taking it up to a perfect 
fourth or down to a minor second 


VW ena rrooucran Sove the post 
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UPCOMING HOW TO IMPROVE 


@wa.production 


~ Artists don't need a record label to succeed 
~ Double it with another vocal 


- Collabs are more important f ~ Add reverb, delay 
and interesting effects 


- Streaming is bigger than ever ~ Layer it with a synth 


- Add distortion and EQ to 
create a radio effect 


WA) ew. Prooucrion Save the post 


Save the post 


UNIQUE 


emapresicton THAT YOU SHOULD TRY 


@wa.production 


Choose the 


one Eek ~ Distortion 


Add the tail or F ‘ 
of another kick - ‘Radio effect’ 


2 * noice! 
Select the of Phaser/flanger ve 


another kick sample 


- Frequency shifting a 


(process each signal cifferentiy) 


(Wal ews rtooecron Save the post 
\wa\ APRODUCTION Save the post 


TIP 


@wa.production 


If your vocal is sounding boxy, 
try using subtractive EQ around 


to get rid of boxy sound. 


(wa\enarzeournon Seve the post 


CHEATSHE 


WAYS TO 


ity 


FIT IN THE MIX TRANSFORM 


ENHANCE 


WA ouaranccron 


AN EMPTY MIX 


@wa.production 
FRO 


- Layer sounds 
- Add percussion loops 


- Add reverb 


WA PronucTiON Sve the post 


WHAT ISA 


The is a compressor that acts on. 
high frequencies. 


Use it to remove the and 


frequencies in the vocalist's performance of *s" 
sounds and other high frequency elements. 


\wa\e« A PRODUCTION Save the post 


WHAT IS AN WHAT IS AN 


@wa.production 


% @wa.production 
A is a compressor 


designed for a specific purpose: iy 
to reduce the level of the vo A traditional 
signal to a certain threshold. is a circuit which = ao 
Eos} produces a continous, - 
The limiter is basically a repeating current. 
‘compressor with 
| | It converts 


toan 
This means that the limiter 


will prevent any additional 


gain above the threshold, signal, 


It's a powerful tool but Most common waveforms 
can cause when are 
pushed too hard. 


‘@w.arrooucrion Save the post @u A prooucrion 


Sove the post 


WHAT IS 


@wa.production 


EQin solo EQin solo 


NOT 


- Finding and removing ~ Cutting unwanted lows 
resonant frequencies ~ Cutting unwanted highs 


- Finding and boosting = Layering sounds 
the fundamental = Making a sound fit 


- Setting a dynamic EQ inamix 
- Mid/Side processing 


A gate is a hardware device or plugin that can be set 
to automatically of the signal of 
an audio track under a specific threshold. 


The most popular use is as. a on vocals, 
guitars and recordings in general to remove 
unwanted background noise 


\wa\ew ‘A PRODUCTION Sove the post 
\wa\ew. PRODUCTION Save the post 5 : 


Pica TO TEST 


DRUM BUS 


@wa.production 


In order to glue the drums 
together on the drum bus, 
the recommendation is to 
set the 

to let the 
transients come through. 


You'll probably want to set 
the around 4:1 

and the depends 
‘on the note length. 


Glue compression does not 
require much 


Play with the 
for parallel compression. 


Save the post 


CREATE YOUR 


@wa.production 


When layering a new sound, 
export it and 

Don't forget to use 
quality sounds! 


MY LIBRARY 


You can also go out and 


with your phone or a 
microphone. 


This way you will have 


anda 
in your music. 


@w.AProoucTiON Sove the post 


TRICK 


@wa.production 


VALHALLAROOM 


You con place the sound in a Using reverb, This works well 
for leads but you can experiment with it. 


Select a large reverb space algorithm like Large Room 
or Hall 

Set the predelay around 30ms 

Set the Decay time around 1s 


With this trick, you'll be able to place the sound in a bigger space 
without requiring long tails, leading to a 


@wapRooucTiOn Save the post 


AND ITS COMPONENTS HOW TO DETECT 


@wa.production 
e @wa.production 


-- Oo oy 
- = 


This is where ail the channels are Find a plugin with a Correlation Meter 
routed to. This is the channel that is exported to ee anhe reoncomne 
the final version of the song Play the entire song and look at the meter 

if your song is near to +1 
These are the channels where It our oeberaa 0x bee 
‘each sound/track in your mix is routed to. Usually, 
‘one channel per sound, but you can control that 
Check your song and find the areas that are causing 


List of effects that are applied to lesiou inifis mano-compathoaty. 
that specific channel. 


WA\ @wAProoucron Save the post \WA\ @w.Arraoucrion Save the post 


TRICK 


@wa.production 


VALHALLAROOM 


PRODUCTION 


In order to create an interesting effect, 
You can use another plugin to do this. 


The idea is to not leave the reverb as it is for the entire song 
but to automate and make it in some parts. 


You can use this trick on vocals for example: Narrow reverb 


on the verse and wider reverb on the chorus, 


@w.AproDucrion Save the post 


www.waproduction.com 


PRODUCTION 


WHERE.T0 
USE 


A ISA 
HIGH FREQUENCY 
COMPRESSOR. 


(Waenarramcron WA) ew ponucron 


FOURTH 


IT WAS DESIGNED TO USE IN WHERE YOU CAN USE IT? 


\wa\ APRODUCTION \wa\eu A. PRODUCTION 


LEAD VOCALS 


You can use De-Ess process to reduce 
sibilance and harsh sound specially 
when the singer pronunce the ’S’ or T’. 


\wa\e A PRODUCTION 


DELAY/REVERB 


Same as back vocals. Cut some 
of the high frequencies to make 
acleaner signal of the main sound. 


\wa\eu APRODUCTON 


SECOND 


BACK VOCALS 


You don't want harsh sounds and 
too much high frequencies on 
back vocals. 


\wa\eu ApRooUCTION 


FOURTH 


SYNTHS & 
INSTRUMENTS 


Harshness and sibilance comes 
from varios sounds too. Compressing 
some of the high frequencies on 
intruments can make them sound 
more natural or make space for others 
sounds in the mix. 


\wa\ew A.PRODUCTION 


wt 
A ae Me? 


OTT 


puper strong 


tiband Compressor. 


TOP 5 


FREE 
PLUGINS 


“CAMEL CRUSHER f 


/@w A ProoucTion » 


LABS 


Different instruments like 
piano, strings, pads... 


Strong distortion plugin 
with Smpressor eas) 


TAT 


\wa\e A PRODUCTION >» \wa\e. ‘APRODUCTION » 


THINGS 
TO DOIN 


WA\ @w.Aprooucrion 


ORGANIZATION 


Organize the project, rename 
channels/groups and make it 
pleasant to look at. 


Wa eraruro 


FOLLOW THESE 
STEPS TO GET 


WA\ @w.APRooucrion 


FOURTH 


REFERENCE 


Find a track similar to yours. 
Try to imitate your reference's mix. 
Aspectrum analyzer can be 
helpful to compare songs. 


\wa\eu PRODUCTION 


FREQUENCIES 


Remove unwanted low 
frequencies and resonance. 


\wa\ew, A PRODUCTION 


DYNAMICS 


Check the dynamics of 
any problematic sounds and 
the track as a whole. 
Does it need compression? 
Is it clipping? 


@w.A PRODUCTION 


SECOND 


FADERS DOWN 


Push all the faders down (to -inf). 
Bring them up one by one in order 
of importance. You will probably 
start with your kick, then the bass, etc. 


\ @W.A PRODUCTION 


FOURTH 


STEREO FIELD 


Utilize the stereo field and 
balance all elements. 
Place some sounds in the center 
and others on the left or right. 


Experiment with this step but 
don't make your mix too wide! 


WA\ @w.prooucTion 


(Wa euarzoouron 


Try to start your songs with a catchy 
element to keep people listening. 


Vocals can be catchy but try different 
things and find your own path. 


\wa\e ‘A.PRODUCTION 


SECOND 


PITCH BENDS 


Experiment with pitch bends. 
Using pitch bends, even just a little can 
make sounds more interesting 
and unique 


FOURTH 


REVERSES 


Piano 


Use reverses! They create smooth 
transitions and can be useful in 
spicing up the mix. 


Wa ous rmournn 


He loves ‘Diva’ plugin. Create awesome and unique sounds 
It’s his favorite synth. Try it out or find another with simple plugins. 
unique VST to experiment with. 
Try his new plugin 'Biggifier’ to make your 
Again, find your own path. sounds more powerful and bring 
them to the next level. 
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For more content 
follow us on Facebook 
and Instagram 


@w.a.production 
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The compressor will reduce 
your total dynamic range. 
Be careful when using it 
‘and don't kill the overall 


energy. 


The function of the compressor 
is also to glue all of your 
sounds together. 


Try to experiment with 
different plugins! 


SECOND 


The mastering E@ should be used to 

remove or add frequencies, but only 

by slight amounts. 

If you need to make drastic changes in the EQ, 
you should retum to the mixing process. 

Your issue is probably there. 
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LIMITER 


The last plugin to add in a mastering chain is the limiter. 
Itis.c compressor with an Infinite ratio. 


The limiter keeps the song below OdB and prevents clipping. 


ttalso brings your song to commercial volume levels. 
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IF YOU DON'T MIX AT 


a & YOU SHOULD CONTINUE 
Com READING THIS... 


VOLUME — 


\ 
Waeeszourrn 


IT HELPS YOU 
TO HEAR 


YOU CAN MIX 
FOR 


wa @wa.PRoDUCTION 


IF IT SOUNDS GOOD 
AT 


IT WILL SOUND — 
INCREDIBLE AT 
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SECOND 


IT HELPS 
YOUR EARS. 


Wa ewarueen 


For more content 
follow us on Facebook 
and Instagram 


@w.a.production 


Level of importance in a mix 


KICK, CLAP, SNARE 
LEAD VOCAL, 
MAIN LEAD 


HIHATS, PADS, 
PLUCKS, 
BACKGROUND 
VOCALS 


\WA\ @w.ArRooucrion 


MIXING 
YOU PROBABLY 
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SECOND 


Identify the most important sounds 
of your track and work downward 
from there. 


Generally the sounds at the top of 
the pyramid are in the center 

of the stereo image. 

Remember that these are 


general guidelines, not rules that 
are set in stone. 
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MIXING AT 
HIGH VOLUME 
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SECOND 


NOT USING 0 LACK OF 
REFERENCES HEADROOM 


(PEAKING HIGHER THAN -3dB) 
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NOT TAKING NOT CHECKING 
BREAKS THE MIX 
IN MONO 


WA) eH rroueron Wexner 
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DEPTH 


Dry/Wet knob. Blends 
unprocessed with processed 
signal. 


TIME 


Acts as a release time 
PA RA M ETE RS “=== 
THRESHOLD 
EX PL Al N E D Thee faders. You have 
a threshold for each band. 


UPWARD COMP 


Increasing it will raise the noise 
floor and"hype’ the sound, 
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INPUT GAIN 


You can adjust the signal 
level before compressing. 


OUTPUT GAIN For more content 
Ecard ceca) follow us on Facebook 
and Instagram 


MAKEUP GAIN ; 
Gain knobs for high, @w.a.production 


mid and low bands. 


DOWNWARD COMP 
Controls how much the peaks 
and transients will be reduced. 


PRODUCTION 
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SECOND 


A balanced mix can make achieving 
a quality result much easier. 


When you are in the mixing process, 
you should aim for a balanced mix. 


So, 
HOW DO YOU 
GET A BALANCED 


MIX? ae 
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ASK THESE WHICH ARE THE 
MAIN ELEMENTS? 
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CAN | HEAR 
THEM WELL? 


WHAT'S TOO 
SOFT IN THE MIX? 


WHAT'S TOO 
LOUD IN THE MIX? 


FOURTH 


IS THERE ANY 
SOUND THAT YOU 
CAN'T HEAR? 


WHEN 
SHOULD 
YOU USE 
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Use a fast attack and fast 
release to reduce some of 
the harshness and sibilant 
high frequencies when the 
singer pronounces the ‘s’ 
and ‘t’ sounds. 
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ALOT OF PEOPLE 
ASK THIS QUESTION... 


And here is our opinion. 
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SMOOTHING SPIKES 


Use a fast attack and fast 
release to reduce some of 
the big spikes and transients 
of any sound in a certain 
frequency band. 


Bass notes can fluctuate 
significantly in volume 
depending on the key 
that is being played. 


You can control 
those changes with 
compressor. 
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CONTROLLING 


With a multiband compressor 
you can control resonant 
peaks in a particular 
frequency band. 

This process is commonly used 
on sounds that frequently 
have pitch and dynamics 
changes such as vocals. 
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For more content 
follow us on Facebook 
and Instagram 
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WHAT IS 
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is a key 
tool in perfecting your 
track's dynamic range 
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It is essential to 
understand 


to achieve a 
quality mix. 


WA\ @wPeaoucrion 


but, what is 


DYNAMIC RANGE? 
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It is the difference in volume 
between the loudest and the 
quietest part of your track 

or instrument. 


DYNAMIC. 
RANGE 


Aen esemeseres 


WHAT IS 
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SECOND 


Maintaining the right 
dynamic range gives 

to 
your mix while remaining 
consistent in volume/power. 
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A is a compressor 
designed to process busses instead 
of individual tracks, 

(although there is no written 

law that prevents you from using 

it for single tracks). 
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Itis a rather subtle, gentle form 
of compression that ideally gives 
the impression of having a unified 
track instead of a collection 

of single tracks. 
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__ REVERS 
ee  EXPLARED! 


Follow us for more! 
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SECOND 


Although there are many 
options, our best option 


FOURTH 


HALL 


~ Big sound with long decays 

- Created to mimic concert halls 

- Tailor-made for orchestral instruments 
but it can be used to give a thick texture 


to other instruments as well 


- Hall reverb can add muddiness if 
overused 


\wa\e |APRODUCTION 


ROOM 


~ Shorter decays and high number of early 
reflections 


- Created to mimic small acoustic spaces 
and designed to sound like natural ambiences. 


- Provide natural color 


~ Mostly used on vocals, drums, guitars and 
acoustic instruments 
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CHAMBER 


- Similar to hall type of reverb, but 
not quite as large. 


- Provide a bit more clarity, and don't feel 
as washed out as a hall 


- Often used to bring instruments forward 
ina mix 


- Sounds great on vocals, strings and 
acoustic guitars 
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SECOND 


PLATE 


~ Unique character that adds brightness 
and size 


- Attificially generated. Not created to 
mimic real environments 


- Great for unique effects 
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For more content 
follow us on Facebook 
and Instagram 
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HOW T0 
UNIQUE 
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Here are some ways to make 
your vocals more... 
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SECOND 


As producers, we're all searching 
for that something special... 


and there are some quick and 
easy ways to transform overused 


vocals and push them to 
the next level. 
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LAYER THEM 


It depends on the case but 

if you have a decent microphone, 
you or a friend can try singing 

to add more layers to the 
original vocal. 


Ao epee te fee 


rth 
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CREATIVE FX 


If you want to create unique vocals, 
design a creative effect chain. 


You can add chorus, phaser, 
flanger, distortion, radio-effect, and 
a variety of other effects to create 
unique sound. 


Experiment! 


ZQU=ZER 


is a brand new way to inject a unique 
flavor into your vocals but you can 
also use it for synths and basslines! 
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SECOND 


FORMANT SHIFT 


One of the greatest ways to design 
unique vocals is to use pitch and 
formant shifting. 


FOURTH 
08 


Make your sounds more interesting 


Use the simple 3 
knob layout to add 
an interesting 

and unique flavor 
to your sounds! 


Start with the included 
presets, which make: 

it easy to add 
creative effects 
designed for guitars, 
bass, drums, synths 
and vocals. 
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DESIGN 


WITH ONE 
TOOL ONLY 
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03 


Frequency Adjusting 


Bass Frequency Tuning 


Saturation/Distortion 


Multiband Compression 
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SECOND 


Today we present you, 
the best tool for kicks! 


KSHMR Eosontiols Kee 


If you want your kick to hit harder, 
feel tighter, and pack a clear, 
solid punch this will be the only 
kick shaping tool you will ever need. 
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KSHMR Essdntial k Upsred® High-Frequency Adjusting 


Shaping for a Harder Punch 


Because Wider is Better 


Single Band Compression 
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SECOND 


MULTIBAND 


Multiband compression 
can greatly aid in 
making your lead 


tighter and more 
powerful. 


XTT works great for this! 


Tips are in no particular order* 
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03 


LAYERING 


dp Channet rack si x 


eta Layer 


Layer multiple sounds will add extra 


When you are layering sounds, be 
don't just do it for the sake of doing 

Group and compress the layers to 
You can add one sound for the h glue them together. 


and another with a tr 


more pun When done well, this will make the 


This is just an example ~ analyze your lead and separate layers mix together and 


decide what will work best. 
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sound like a single, powerful lead. 
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In order to add more character, 
aggression and harmonics to the 
leads, distortion is the processing 
you need. 


Our is a great option here! 
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Heat let's you distort the sounds with two 
of your favorite distortion and saturation 
models, and blend them together 
with a spin of the chamber, 


Feel the of sweet saturation and intense 
‘amped-up overdrive as you tweak the 
parameters to your personal taste. 
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STEREO PLUGIN 


© Utility W yA) There are a lot of 
plugins that can 


help you to 
convert your sound 
to 


You can use Utility 

if you are an 

Ableton user or 

use the mono/stereo 
knob in the mixer if 
you are an FL Studio 
user. 


Duplicate the original signal and 
‘one to the left and the other to the right. 


Then, apply a couple of ms of delay. 


You can also add different processing to 
each signal. 
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HOW TO 
CHECK 


Wi eusraoen 


SECOND 


HAAS ebhbiit 


= 


Adda to your sound 
with a very short feedback and delay time 
between each of the sides of the delay. 


Be sure to set on each 
side. Don't forget to put the mix know 
100% wet. 
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THERE ARE A LOT 
OF WAYS TO 
DO THIS 


THESE ARE 
SOME OF 
THEM! 
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UTILITY PLUGIN FL MIXER KNOB 


© vtitity ee 


SRD PARTY PLUGIN 


Don't forget to add new 
plugins at the end of 
the master chain! 


| UI ca] >( 59] > [um] >/9) 
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HOW TO 
DESIGN A 


\wa\eu PRODUCTION 


, Cut unneccesary 
frequencies. 
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SECOND 


Start with the right sample. 
ww.waproduction.com 
is a good place to start. 


ALL somes runs mens reuruats | muneus 
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3 Add compression 
and distortion. 


KHIR Foon 


*KSHMR Essentials Kick is a FREE Plugin 
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Add a transient i) Parnes 
shaper. the kick. 


“KSHMR Essentials Kick is a FREE Plugin 
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6 WAYS T0 
AVOID _— 


combine & ree 
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Remove 


Use sends for 
02 Pl cece 0) reverb & delay 


FOURTH 


re) 4 Keep the kick and Remove extra 


= i frequencies in the 
sub-bass in mono 05 200-500H7z area 
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the sides to create 


0 Pan sounds to 
space in the mix 


WA ee aronuron 


SOUND SELECTION 


The sound you choose 


A bad sound can damage the 

whole production, but the right 
sound will make it shine a little 

more. 


For better sounds, visit 
www.waproduction.com 
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HOW TO MAKE 


BETTER 
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ADD 
BETWEEN 


In order to create a 
, a great technique 
is to add spaces between notes. 


You can also try to play in 1/3. 


<=_»> 
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ADD 
NOTES 


If you want to add an interesting 
effect to your bassline, you should 


ie PARAMETERS 


This will create a smooth transition 
between two notes. EXPLAI N EF | 
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The input level that determines The amount of gain reduction 
when the compressor process on the signal that exceeds the 
starts. threshold. 
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The time it takes for the compressor 


to reach maximum compression 
once the signal exceeds the 
threshold. 
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Lets the compression process 
start as the signal approaches 
the threshold with a 
progressive ratio. 
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The time it takes for the 
compressor to stop once the 
signal falls below the threshold. 
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Lets the compressor analyze the 
signal few miliseconds ahead, 

in order to have more control 
over the transients. 
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HOW TO 
MAKE THE 


EFFECT 


WA) @wA.prooucrion 


VOLUME 


Automate the volume down just 
a few aBs, not all the way down. 


Tr ern 
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PITCH 


Automate the pitch down. 
The amount depends on how 
drastic you want the effect to be. 
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FILTER 


Use a high-cut filter and 
automate it to cut the 
high frequencies of 

the sound. 
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HOW TO 
FIX 


Worse 


Add power 


You can try to add more low frequencies 
in order to create a bigger sound. 


Remember: low frequencies will add power. 
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Cutting too much? 


Make sure you're not cutting too many 
in your drums. 
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New York Magic 


Try to add or 
to your drums. 


Compress the drums and play with the dry/wet 
knob to add more power to them. 
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Find incredible tools like the all-in-one 
plugin to make your 
drums sound professional. 


Find more tools like this at 
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Thanks for downloading 
this eBook. 


We hope to help with 
these daily tips, we will 
keep posting daily 
on this new year! 


For more content 
follow us on Facebook 
and Instagram 


@w.a.production 
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